Nicholas Sackman

The Messiah violin: a reliable history?

Copyright © Nicholas Sackman, Nottingham, England, 2015 and 2020
All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or
transmitted, in any form or by any means, electronic, mechanical, photocopying, recording, or
otherwise, without the prior permission of the author. The moral right of the author has been asserted.
The photographs of documents written by Il Conte Ignazio Alessandro Cozio di Salabue are
authorised by the Biblioteca Statale di Cremona, Deposita Libreria Civica (Autorizzazione n.
47/16.07.2014). Reproduction of these images is forbidden; Riproduzione vietata. The Cozio
documents at the Biblioteca Statale are identified as ‘BSCr, LC, ms. Cozio xx’.
The following files present the entirety of the text of my book ‘The Messiah violin: a reliable
history?’ which was published in 2015. The opportunity has been taken to correct a number of minor
errors and to clarify some opaque passages. The chapters have been re-cast as individual pdf files,
which have been formatted in A4 size for display on a computer screen; illustrations, which
previously were grouped together in two compilations, have been individually inserted into the
electronic text at the appropriate places. As a result of all these changes, the consecutive page
numbers used in the print edition became seriously disturbed and the book’s index (previously
published separately) thereby rendered unusable. The summaries of the content of each chapter should
help reader-orientation and the Control [plus] F function will always enable a name or significant
feature to be quickly located within a chapter.

CONTENTS

PART I
1: Dramatis Personae
Antonio Stradivari – overview of life’s work – wives, children, and grandson – Count Cozio di
Salabue – editions of his writings and memoirs – posthumous evaluations – his interference with
instrument labels – the Mantegazza family – Giovanni Battista Guadagnini – Luigi Tarisio – FrançoisJoseph Fétis – publication of Antoine Stradivari, Luthier Célèbre – 1856 description of the Le Messie
violin – Jean-Baptiste Vuillaume – W. E. Hill & Sons – certificates – purchase and transfer of the Le
Messie violin – character of William Ebsworth Hill – Hill publications – deaths.
2: Source moulds and resultant violins
Moulds: their identification letters and dates – Count Cozio’s 27th February 1823 inventory of moulds
– the Dalla Valle collection – Giuseppe Fiorini’s acquisition of Count Cozio’s materials – Fiorini’s
gift of these materials to the town of Cremona – discrepancies in number of moulds – the earlier gift
from Cerani/Ceruti – the moulds currently exhibited in Cremona – Count Cozio’s description of the G
mould, the PG mould, the 3rd June 1692 B mould, the 6th December 1692 B mould, the 9th November
1691 SL mould, the 20th September 1703 S mould, and the 25th February 1705 P mould – the PG (Più
Grande) mould – Count Cozio’s commentaries on sizes and proportions – Carlo Carli’s 1684
Stradivari violin – the 1724 forma più grande P.G. violin sold to Paganini – the 1719 violin and the
P.G. mould of 1687 (1681) – rib thickness and plate overhang – examples of mould and resultantviolin relationships – the Arditi violin of 1689 – the Serdet violin of 1666.
3: Deaths, acquisitions, inventories, and descriptions
Number of instruments made by Stradivari during 1716 – during his lifetime – Stradivari’s Last Will
– Stradivari’s death – the subsequent use of the Stradivari workshop by Carlo Bergonzi – Count
Cozio’s purchase of the remaining Stradivari instruments – the Count’s commentaries on his
purchases – early inventories (1774-75) – ms. Cozio 41 – first description of a 1716 violin (ms. Cozio
41), translation and discussion – second description of a 1716 violin (ms. Cozio 42, 8th April 1801),
translation and discussion – the ‘ski-ramp’ edges – patches – third description of a 1716 violin (ms.
Cozio 46, 16th January 1808), translation and discussion – further inventory descriptions of 1716
Stradivari violins.
4: Correspondence, tools, and more violins
The Paolo Stradivari correspondence with Count Cozio (through G M Anselmi) – ‘there are many
people, who know little about instruments’ – the sale of the inlaid ‘Spanish Quintet’ – Marchese
Carbonelli and Il Conte Pomponio Spelimbergo – Paolo Stradivari’s death – correspondence with
Antonio (II) Stradivari – Count Cozio’s March 1776 journey around northern Italy – the certificate
from the Mantegazza brothers – the certificate from Antonio (II) Stradivari – the final receipts of
December 1776 – further enquiries by Count Cozio – his 30th September 1804 letter to Count Maggi –
the Hills’ commentary on Stradivari’s workshop tools – Count Cozio’s lament.

PART II
5: Measuring a 1716 violin
Count Cozio’s 29th May 1816 measurements of a Stradivari 1716 violin – compass/dividers –
measuring units explained – pollici and ponti, and the ‘Foot of Paris’ – the four most important points
of measurement – the Hills’ measurements of their Salabue violin – a tailor’s tape or callipers – Count
Cozio’s 29th May 1816 text (with dimensional translations) – arguments against the Count’s
measurements – two indicators of reliability – shrinkage data – f-hole lengths, apex to apex –
summary.
6: Enter Tarisio, ms. Cozio 73, and ms. Cozio 81
Early life of Luigi Tarisio – the Hotel of Delights – attitude of commentators – Tarisio’s 1827 walk to
Paris – Vidal’s description of Tarisio – Count Cozio’s June 1801 advertisement – Monsieur Durand –
Count Cozio’s 1803 advertisement – the ms. Cozio 55 inventory of June 1803 – the 27th February
1823 la Collezione (Primo Inventaro) ms. Cozio 73 – Tarisio’s alleged 1824 or 1827 purchase of the
Le Messie/Messiah violin from Count Cozio – the ms. Cozio 81 inventory of October 1834 –
Countess Matilde’s financial annotations – the sale of the più bello…più perfetto violin – the
presentation of a Stradivari violin to Count Davico – correspondence between Giuseppe Carli and
Countess Matilde – Carli’s sales of instruments to Tarisio, and to others – summary.
7: Vuillaume: reality and myth
Early life of Jean-Baptiste Vuillaume in Paris – ‘antiqued’ copies of instruments – treatment of the
wood with heat and/or chemicals – violin forgery – ‘minuscule, almost invisible’ branding of
Vuillaume’s name – imitation labels – evaluations of Vuillaume’s character – self-promotion –
number of instruments made – the cutting machine(s) – relations with his employees – Tarisio’s death
(Vidal) and Vuillaume’s journeys to Milan and the ‘Farm of the Cross’ at Fontaneto d’Agogna –
Vuillaume’s letters to Delphin Alard and to Nicolas-François Vuillaume – Vuillaume’s
correspondence with the Curate of the Cathedral at Cremona – Vuillaume’s biographical ‘Note’ about
Tarisio – Tarisio’s 1851 visit to England – 1832 map of Milan, and death records – Vuillaume’s
letters to Bockmühl and Plowden – the Lady Blunt violin arrives from Spain – the Alard Guarneri del
Gesù violin – Guarneri labels – John Lott – a Guarneri viola? – Vuillaume’s modernisation of the Le
Messie violin – the 1862 London Exhibition – Vuillaume’s retirement to Ternes – a fire? – a letter
from Lisbon – Vuillaume’s death and the inheritors of the Le Messie violin – Vidal’s assessment of
Vuillaume – the Hills’ assessment of Vuillaume.
8: Rocca, Vuillaume, Ole Bull, and copies
Giuseppe Antonio Rocca – copies of the Le Messie violin – Rocca violins auctioned in 1984 and 1999
– eye-gaps between the f-holes – Vuillaume’s searches for old wood – seasoning – Ole Bull –
Norwegian wood – Vuillaume’s copies of the Le Messie violin – pencil and ink marks impressed into
the front plate of the Messiah violin – white paste.

PART III
9: The 1872 Special Exhibition of Ancient Musical Instruments
The preparations – the exhibits – the involvement of the Hills? – the catalogues – inverted commas –
Vuillaume’s involvement – the Guarneri Violon du Diable violin – the Stradivari La Pucelle violin –

descriptions of exhibited instruments – Vuillaume’s descriptive text for the Le Messie violin – Charles
Reade’s Four Letters to the Pall Mall Gazette.
10: The 1890 purchase, more correspondence, and players
Correspondence between Robert Crawford and the Hills – the April 1890 visit to Paris – the purchase
of the Le Messie violin – questions and assurances – letters to Robert Crawford from Alfredo Piatti
and Joseph Joachim – the Hills re-acquire the Le Messie violin from Robert Crawford – enquiries
abroad regarding the violin – letters received from Georges Meïer and Hugo Heermann – the October
1910 recital at Hanwell – letter from Joachim to E J Payne – Nathan Milstein – Yehudi Menuhin.
11: Twelve days in May 1890, peg-box letters, and necks
May 1890 at the Hills’ workshop – the 1715 Stradivari Alard violin – the peg-box letter G of the 1714
Soil violin – the peg-box letters PG of the 1721 Lady Blunt violin – the peg-box letters PG of the
1724 Sarasate violin – E J Payne – the Hills’ visit to Italy – the peg-box letter G of the Messiah violin
– the 1716 (1710?) Medici violin – recent inspections and observations of the Messiah peg-box letter
G – Stradivari’s personality – lettered components – technical demands made by Baroque-period
composers – design of a Baroque-period neck – lengths of original fingerboards – lengths of original
necks – Stradivari, Amati, and Guarneri – raising, lengthening and re-tilting violin necks in the late
eighteenth century – the Messiah violin’s brass screw – the 1689 Arditi violin’s monogram – the 1690
Medici tenor viola’s monogram.
12: The Hills’ 1891 and 1902 monographs
The 1891 monograph – the description of the Le Messie violin by Reverend Haweis – thickness of
back plates – thickness of front plates – the height of the ribs – cracks – Stradivari’s letter of 12th
August 1708 – drying of the varnish – Sacconi’s opinion – features of Stradivari’s varnish – its
fragility – post-1740 varnish – Vuillaume’s varnish – inspection of violins under ultra-violet light –
sloping f-holes – eye-gaps – Stradivari’s labels – Vidal’s 1715 Le Messie label – chronological
deterioration in the print quality of Stradivari’s labels – Stradivari’s procedure in printing his labels.
13: The Hills’ gift to the Ashmolean Museum
The situation prior to the outbreak of World War II – initial enquiries by the Hills to the University of
Oxford – acceptance of the gift – delivery of the instruments – the post-war situation – requests for
the Messiah violin to be loaned abroad – requests for personal examination of the Messiah violin – the
June 1963 concert – problems with maintaining the condition of the Hill instruments – continuing
problems with access to the violin – the 1987 Stradivari exhibition in Cremona – the 1998-99
Vuillaume Exhibition in Paris – the situation at the end of the twentieth century.

PART IV
14: The geography of Italian rivers and Italian wood
The river Po – travelling upstream – the geography of rivers in north-western Italy – location of
suitable spruce trees – the geography of rivers in north-eastern Italy – the availability of spruce and
maple – Stradivari’s use of maple – transporting tree trunks down to sea level in the winter.

15: Dendrochronology
History of dendrochronology – mis-representation of instruments through false labels – construction
and presentation of raw-measurement graphs – narrowing of the rings as the tree grows – the raw
ring-width graphs for the Messiah violin – localised environmental conditions – number of rings in a
spruce top plate – ‘de-trended’ graphs – conversion from ‘raw’ to ‘standard index’ (with autocorrelation) – ‘residual’ index graphs – the creation of a reference chronology – the ‘Student’ t-result
– the ITRDB website chronologies – John Topham and Derek McCormick’s JoAS (2000) article –
Veronika Siebenlist-Kerner – the Obergurgl data – Wulf Hüsken – Topham and McCormick’s
conclusions – the Violin Society of America Convention of November 2000 – the
Whitney/Park/Gillott violin of 1717 – ‘The dating game’, The Strad, August 2001 – the Violin Society
of America Convention of November 2001 – the analysis of the Messiah violin by Henri GrissinoMayer and his American colleagues – the superior reference chronology – Kux/Castelbarco, Archinto,
Messiah – A equals B, and B equals C, but C does not equal A – environmental conditions in the Alps
– ‘Mastering the rings’, The Strad, April 2002 – summaries – Bernabei and Bontadi – the Maunder
Minimum – the Dalton Minimum – volcanos – supplementary data from the Archinto viola.
16: Violin construction, dendro dates, and label dates
Norway spruce – maple ‘flames’ – procedure for cutting tree trunks – wedges – purfling – the ‘head’
– the bridge – the bass-bar – seasoning – sapwood and heartwood – year-intervals between the
dendro-date and the label-date – instrumental examples – violins by Giuseppe Guarneri del Gesù.
Conclusion
Appendix: Francesco Stradivari and his Salabue violin
Francesco’s instruments – the Petersen violin – Count Cozio’s ms. Cozio 41 description of a 1717
violin – first annotation (1801) and a new description – second annotation (1805) and the sale to M.
Durand (ms. Cozio 83) – Count Cozio’s commentaries – the Descriptions 1A and 1B of a 1730
Francesco Stradivari violin – measurements – the Le Besque violin – changing the label inside
Francesco’s Salabue violin – Description 2 – the transverse patch to repair a knot – Count Cozio’s
measurements – the inventory of 28th February 1823 – commentaries from Philip Kass, Charles Beare,
and Rembert Wurlitzer.
Bibliographic sources
Acknowledgements

ILLUSTRATIONS
Chapter 2
Plate 1
Plate 2
Plate 3
Plate 4
Plate 5

Biblioteca Statale di Cremona, Deposito Libreria Civica, ms. Cozio 72
The Stradivari G mould
BSCr, LC, ms. Cozio 72
The Stradivari PG mould (1689); inked letters and incised date
BSCr, LC, ms. Cozio 72

Chapter 3
Plate 6
Plate 7
Plate 8
Plate 9
Plates 10a-10h
Plate 11
Plate 12
Plate 13
Plate 14

BSCr, LC, ms. Cozio 41
BSCr, LC, ms. Cozio 41
The Messiah violin resin-pocket infill
BSCr, LC, ms. Cozio 42, p. 8
Eight Stradivari violin-edge illustrations
The Messiah violin: front plate, upper bout, bass side edge
BSCr, LC, ms. Cozio 42
BSCr, LC, ms. Cozio 46
BSCr, LC, ms. Cozio 42

Chapter 4
Plate 15

BSCr, LC, ms. Cozio 89/14

Chapter 5
Figure 1
Plate 16

Outline of violin with major points of measurement
BSCr, LC, ms. Cozio 47, folio 13v

Chapter 6
Plate 17
Plate 18
Plate 19
Plate 20

BSCr, LC, ms. Cozio 55
BSCr, LC, ms. Cozio 73
BSCr, LC, ms. Cozio 81r
BSCr, LC, ms. Cozio 81v

Chapter 7
Plate 21

1832 map of north-west corner of Milan

Chapter 8
Plate 22
Plate 23
Plate 24a
Plate 24b
Plate 25

G A Rocca, 1842 violin (Sotheby’s auction, November 1984)
G A Rocca, 1843 violin (Phillips auction, November 1999)
J-B Vuillaume, 1856 violin, number 2173
The Messiah violin, front plate
-B Vuillaume, 1870 violin, ‘St Paul’, number 2809

Chapter 11
Plate 26
Plate 27
Figure 2
Figure 3
Plate 28a
Plate 28b
Figure 4
Figure 5
Plate 29
Figure 6

The Messiah violin peg-box letter G, and impressed stars
The 1715 Alard violin peg-box letters PS (PG) (Hill 1902)
The 1715 Alard violin peg-box letters PS (PG) (2013)
The 1714 Soil violin manico originale peg-box letter G
The 1721 Lady Blunt violin peg-box letters PG
The Stradivari PG mould (1689)
Please see footnote 33
The 1716 Medici violin peg-box letter G
Counterforms
Violin E-string hand positions and resultant fingered pitches

Figure 7
Plate 30a
Plate 30b
Figure 8

Baroque-period neck/fingerboard construction for a violin
The 1689 Arditi violin monogram (Hill 1902)
The 1689 Arditi violin monogram (2014)
The 1690 Medici tenor viola peg-box monogram

Chapter 12
Plate 31

Antoine Vidal, La Lutherie et les Luthiers (1889), Plate IV, the Le Messie (1715)

Chapter 15
Figure 9
Figure 10
Figure 11
Figure 12
Figure 13
Figure 14
Figure 15
Figure 16
Figure 17

Figure 18
Figure 19
Figure 20
Figure 21
Figure 22
Figure 23
Figure 24
Figure 25
Figure 26
Figure 27
Figure 28
Figure 29
Figure 30
Figure 31
Figure 32
Figure 33
Figure 34
Figure 35
Figure 36
Appendix
Plate 32
Plate 33
Plate 34

The Messiah violin: bass side, raw ring-measurement curve
The Messiah violin: treble side, raw ring-measurement curve
The Messiah violin: raw bass and treble ring-measurement curves superimposed
The Messiah violin: bass side, raw measurements curve, with negative exponential
trendline
The Messiah violin: bass side, standard-index chronology with auto-correlation
The Messiah violin: bass-plus-treble standard-index chronologies
The Messiah violin: residual-index chronology and standard-index chronology
V. Siebenlist-Kerner (1984) Larstighof and Breitlehnalm, spruce, multi-tree, raw,
averaged, ring widths (1276-1974)
V. Siebenlist-Kerner (1984) Larstighof and Breitlehnalm, raw spruce data for the
period 1588-1674; the Messiah violin, raw bass and treble measurements averaged,
common years of 1588-1674
V. Siebenlist-Kerner (1984) Larstighof and Breitlehnalm; V. Giertz, Obergurgl
V. Giertz, Obergurgl, spruce, extracted sequences
V. Giertz, Obergurgl, standard-index chronology from nineteen sequences; Messiah
violin, standard-index chronology
W. Hüsken (1994) Fodara Vedla (1550-1720 extract), larch, standard-index
chronology; V. Giertz, Obergurgl, standard-index chronology
W. Hüsken (1994) Sennes Alm (1550-1720 extract), larch, standard-index
chronology; V. Giertz, Obergurgl, standard-index chronology
W. Hüsken (1994) Grosse Fanes Alm (1550-1720 extract), larch, standard-index
chronology; V. Giertz, Obergurgl, standard-index chronology
Archinto viola, residual index chronology; Kux/Castelbarco viola, residual index
chronology
Kux/Castelbarco viola, residual index chronology; the Messiah violin, residual index
chronology
Archinto viola, residual index chronology; the Messiah violin, residual index
chronology
Bibbiena standard index chronology; the Messiah violin, standard index chronology
Stubaital Milderaun Alm, spruce, standard-index chronology; Cortina d’Ampezzo,
spruce, standard-index chronology
Patscherkofel, stone pine, standard-index chronology
Archinto viola: treble and bass raw measurement curves
Archinto viola: treble raw measurements with negative exponential trendline
Archinto viola: bass raw measurements with negative exponential trendline
Archinto viola: treble standard-index chronology
Archinto viola: bass standard-index chronology
Archinto viola: author’s standard-index chronology; Archinto viola, ITRDB standardindex chronology
Archinto viola: author’s standard-index chronology; Archinto viola, ITRDB residual
chronology
BSCr, LC, ms. Cozio 41
Francesco Stradivari’s Salabue violin (front plate)
BSCr, LC, ms. Cozio 47, folio 29v

PREFACE
Never let facts stand in the way of a good story […].1

It is singularly unfortunate that the iconic violin currently displayed at the Ashmolean Museum in
Oxford, England – generally identified as the work of Antonio Stradivari and known by its soubriquet,
the Messiah2 – should be surrounded by an unhealthy mixture of mystery and suspicion, unintentional
(and, perhaps, intentional) mis-information, yet also enormous admiration and, indeed, adulation. For
more than 150 years it has been accepted by nearly everyone that the violin which appeared in JeanBaptiste Vuillaume’s Paris shop in 1855 was a violin, still in all but mint condition, which Stradivari
made in 1716. Nearly everyone, perhaps too easily, has acquiesced in an historical narrative through
which the violin was sold by one of Stradivari’s sons to Count Cozio di Salabue around 1775, was
then sold by the Count to Luigi Tarisio in the 1820s, and was then acquired by Jean-Baptiste
Vuillaume after Tarisio died in October 1854. Recently, perfectly reasonable questions have been
advanced regarding the violin’s provenance – its record of ownership prior to Vuillaume – and its
authenticity. If nothing else, these questions have obliged supporters of the violin to address and
endeavour to explain the historical gaps within the violin’s apparent journey through time and the
curiosities of its current physical reality. Regrettably, the questions have sometimes been met with
retaliatory personal criticisms and accusations, and the unarguable evidence, to an extent, has been
ignored.
The present investigation makes no claim to the definitive history of the Messiah violin but it does
attempt to assemble the relevant trustworthy information which at present lies scattered across 1)
books which, often, are long out of print; 2) specialist journals which, for the general reader, are
difficult to access; and 3) current publications which are often frighteningly expensive to purchase. In
addition, much information which has never been properly examined – for example, the
correspondence between Count Cozio di Salabue and Paolo Stradivari, the detailed and very precise
measurements made by Count Cozio of his violins, and the correspondence between Giuseppe Carli
and the Count’s daughter, Matilde, regarding Luigi Tarisio – is here presented in detail (mostly for the
first time in print) and tested for reliability and relevance.
Despite these highly valuable written records, much of what has been written about the Messiah violin
stems from conversations, recollections, and hearsay, and these sources, usually lacking any
corroboration, are often untrustworthy; unsubstantiated narratives – without any evidential basis – are
offered as contributions to a tangled history. Sylvette Milliot alleges that ‘one evening, in a tavern’
Luigi Tarisio met and talked with a merchant, the latter having noted a dearth of Italian instruments
available in Paris.3 Fortuitously, the merchant had with him the addresses of the instrument dealers
‘and the prices’ (assumed to be the prices which the Parisian dealers would be willing to pay for
genuine Cremonese instruments). On receipt of this information (according to Milliot) Tarisio then
walked all the way to Paris carrying a bag of valuable violins which, on arrival, he sold to JeanFrançois Aldric.4

1

Attributed to Mark Twain (Samuel Langhorne Clemens), 1835-1910.
Previously known as The Salabue Stradivari or Le Messie.
3
See Chapter 6 for the evidence from Count Cozio di Salabue which indicates an alternative situation in Paris.
4
See Milliot, p. 74 (French), p. 75 (English). See also Milliot in vV/Campos, p. 50 (French), vV/Campos/tr. p. 50 (English)
for very similar information. There are no indications of supportive documentation in any of these presentations. See Chapter
6 for further information regarding Tarisio’s trips to Paris.
2

A related problem is that in the latter half of the nineteenth century – especially in Paris and London –
there was an all but automatic assumption that the appreciation of string instruments, especially
violins, was an appropriate activity only for ‘gentlemen’ or ‘connoisseurs’ and if the connoisseur was
from an aristocratic background so much the better. The unpleasantly dismissive and imperialist voice
which one finds in certain publications of that period carried with it the possibility that an unlikely
reality was accepted if the source of the information was apparently unimpeachable (a variant of ‘the
king has no clothes’ fable).
In the alleged 300-year history of the Messiah violin there are tantalising straws of causality and/or
connection which it would be tempting to grasp, but, frustrating though it is to admit to a lack of
certainty, that admission is always the wiser decision. If the result is that even more question marks
hang over the violin which currently resides in the Ashmolean Museum then so be it, but at least the
extant documents will have been examined and, if appropriate, their contents upheld, while
supposition and guesswork will have been shown to be what they are. It should be noted that, because
the present enquiry concentrates on one specific violin, much marginal information about the life and
work of various participants in that instrument’s history is necessarily omitted. Consultation of the
bibliographic sources will provide sources of more diverse information.
It is worth appreciating that there are three ‘camps’ of authoritative opinion involved in the life of the
Messiah violin: firstly, the historian, who is not overly interested in the finer points (literally) of
Stradivari’s purfling,5 instead wanting reliable documentary evidence for the sequential ownership of
the violin; secondly, the violin dealer, who has spent a lifetime acquiring an encyclopaedic knowledge
of string instruments and whose stylistic identification of an unlabelled violin (or a violin with a
questionable label) as the work of X or Y can instantly make that instrument’s price soar towards the
stratosphere or, alternatively, plummet to the ground; and thirdly, the scientist (dendrochronologist),
who would like to be able to offer absolute proof that the wood used to make the front plate of a
specific violin came from a tree which was growing on a high-Alpine slope in 1700 but the analytical
statistics do not satisfy all concerned.6
All translations, unless otherwise indicated, are the responsibility of the present author and have
received minimal interpretative ‘smoothing’. The manuscript texts of Count Cozio di Salabue often
exhibit variable spellings and inconsistent grammatical constructions; in addition, the texts are
frequently devoid of punctuation. These characteristics have been clarified only when comprehension
might otherwise be jeopardized.
Throughout this examination the term ‘string instruments’ should be understood to mean violins,
violas, and cellos, thus excluding guitars, harps, and suchlike. The term ‘data’ is treated as a collective
noun combined with a singular verb.
This volume contains frequent references to information about specific instruments, information
which was stored and made available on the www.Cozio.com website. In June 2014 the online
auction house of Tarisio.com re-launched the Cozio.com website under its own name and after a
considerable redesign of the pages of information. A number of instruments disappeared from the
pages as did some of the commentaries which had been included in the Cozio.com version; in
addition, reference numbers for the instruments were changed. This re-launch occurred just as the
present book was being finalised and since the re-launch displayed characteristics of a work-inprogress it was decided by the present author that the already-written references to the Cozio.com
5

The black-white-black combination of three extremely thin strips of wood inserted into a channel cut just inside the
circumference of the front and back plates of a string instrument.
6
Dendrochronology can never identify the end user of a tree trunk; see Chapter 15.

webpages would be left in their original condition. The reader will have to take on trust the accuracy
of these references since some can no longer be verified.
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